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JAROSLAV VALECKA

SEN O SEVERU

Lidska rfe€ neni zcela presna, zvlasté pokud se tyka
vyrazQ popisujicich dusevni stavy, k nimzZ néale-
zi i slovo sen. Sen, ktery se Clovéku bézné v noci
zdava, nejcastéji vznika kombinaci dvou tendenci
lidské povahy — toho, co si preje, a toho, ¢eho se
obéava. Tyto tendence jsou ve snu protkany dalSimi
nescislnymi vlakny zazitk( a vjem( z celého dosa-
vadniho Zivota, které na ¢lovéka pusobily bez ohledu
na to, kdy a kde se udaly. Bézny sen je pojistnym
ventilem, ktery pouziva podvédomi ¢lovéka ve snaze
nastolit relativni rovnovahu v duSevni oblasti. Zdan-
livd nelogi€nost a chaoti¢nost snu ma svij hlubo-
ky pozitivni vyznam a Fad, ktery se vSak do podoby
konkrétniho snu povétsSinou nepromita. Obraznost
a bizarni fabulace periodicky laka €lovéka, aby si své
sny pfipominal, zapisoval je, popfipadé aby je zob-
razoval v uméleckych dilech. Ackoliv bézna snova
produkce nabizi opravdu kvalitni sny pouze zfidka,

obcas se najdou jednotlivci, ktefi dostanou mimo-
radnou davku inspirace pro svou praci pravé touto
cestou, at se jedna o uméleckou, ¢i védeckou ¢innost.’

Slovo sen v dal§im vyznamu vyjadfuje silnou a Zivou
predstavu ¢lovéka o né¢em duleZitém, ktera se spojuje
s pocitem zZivotniho naplnéni. Sny tohoto druhu si
Cloveék plni v oblasti profesni, v oblasti mezilidskych
vztah i jinych. Zde se jedna o tvaréi predstavivost,
zivou fantazii a imaginaci, které ve spojeni s discipli-
novanou a usilovnou praci maji schopnost uvadét sen
ve skutec¢nost. Zejména v tomto smyslu Ize vnimat
nazev vystavy Jaroslava ValeCky v Oblastni galerii
Liberec.

Jaroslav ValeCka Cerpa znacnou ¢ast své inspi-
race z krajiny na severu Cech, kde (ve vesnici
Liska v Luzickych horach) bydlel jako dité a kam

1 Za vSechny védecké objevy Ize uvést napriklad formulaci periodické soustavy prvka.



se s prestavkami vraci dodnes. Patfi k tém Stastliveim,
ktefi vyuzili svého propojeni s urcitou krajinou
ve véku, kdy je lidska duSe velmi vnimava a vSech-
ny dojmy do sebe pfijima se zna€nou intenzitou.
Plvabna horska krajina Luzickych a Jizerskych hor
i JesStédského hifebene vSak ostfe kontrastuje se
stinnou historii, poznamenanou povéaleénou vymeénou
obyvatelstva. Opusténé a rozpadlé soukromé i verejné
stavby, vypalené kostely a rozborené hrbitovy vytva-
fely kulisy pro Zivot lidi, ktefi se do téchto mist ¢asto
nedobrovolné pristéhovali. Tento kontrast na dlouhou
dobu pfedznamenava charakter autorovy malifské
tvorby, ktera se jako jedna z prvnich viibec zabyva
umeéleckou reflexi oblasti Sudet, téZce postizenou
ztratou paméti. Umélclv postoj je pritom zcela apo-
liticky, nebot jeho angazma je zaloZzeno na obecné
humanistickych postojich, v nichz jsou otazky narod-
nostniho charakteru transformovany a zobecnovany
do poloh obecné lidskych.

Slovo sever vS8ak neni vdzano pouze na zemépis-
né readlie, lze jej rovnéz chapat v souvislosti se
severskou poetikou a severskymi umélci. Z téch,
ktefi symbolicky stali u kolébky vytvarného nazoru
Jaroslava Vale¢ky, miZzeme uvést malife Caspara
Davida Friedricha a Edvarda Muncha, ale i reziséra
Ingmara Bergmana. Caspar David Friedrich vidél
krajinu nikoliv jako dané jevisté nebo jako pruhled
oknem, ale jako souzvuk realného a konkrétniho
mista s jeho imaginaci. Neimitoval pfirodu, ale do-
tvarel ji tak, aby vysledny obraz byl vyrazem jeho
prozitku a krystalické predstavy, ktera se striktné
nevéazala na svij predobraz. Zcela svobodné kom-
binoval krajinu Krkono$ a saské architektury nebo
krajinu Ceského stfedohofi se severnim morem.
Podobné kombinuje Jaroslav Vale€ka napfiklad

pohled na Liberec a pevnost Kénigstein v saském
Svycarsku. Friedrich vkladal do obrazu odvracenou
figuru, Vale€ka figuru nebo jeji stin, ale u obou ma-
lifa tyto predstavuji stfetnuti osamélého pozorova-
tele, poutnika ¢i pfimo malifova subjektu s krajinou.
Friedricha fascinoval proces vzniku a zaniku, smrti
a umiradni a toto zobrazoval za pomoci jemnych
symbolickych naznaki a napovédi. U Edvarda Mu-
ncha, Ingmara Bergmana a potom i u Jaroslava
ValeCky se tyto napovédi rozvinuly do oteviené,
nékdy az naturalistické touhy pronikat do temnych
tajemstvi skutecnosti.

Autor je typickym postmodernim umélcem. Zajima
jej zobrazeni krajiny, ackoliv ateliér krajinomalby
na prazské Akademii byl zruSen v devadesatych le-
tech 20. stoleti. Krajina Jaroslava ValeCky se sta-
va jevistém pfibéhd a déjd minulych, pfitomnych
a v ur¢itém sméru i budoucich - jak jinak Ize vysvétit
fadu svétel na dnes zcela neobyvané prehradé Sou-
8i? Svou pozornost ke krajiné venkovské i méstské
dopliuje vyraznym zajmem o pribéh konkrétniho
,obycejného“ ¢lovéka, at jiZ se jedna o sou¢asného,
nebo o plvodniho obyvatele této krajiny. Pro oba
druhy projevuje neobvyklé pochopeni. Bergmanovsky
princip navratu do minulosti pfibéhu a psychologicka
slozitost postav jsou Ghelnym kamenem i Vale€kova
obrazového vypravéni.

Autor chépe krajinu ve smyslu prvopocéate&niho
pojmu Landschaft, to znamena jako rozsahlou ho-
rizontalné rozvinutou plochu zemé. Zobrazuje ji idy-
licky zejména ve tfech dennich dobach - na Usvitu,
za soumraku a v noci. VSechny tyto doby nabizeji
Clovéku hajemstvi klidu, ktery se promita do pocitu
zastaveni Casu.
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NOC MA SvVOJI MOC

Rada obrazt je nahliZzena v noci, osvétlena stfibrnym
mésiénim svétlem. Clovék proZiva tuto dobu v zavislosti
na tom, jak dokaZe ovladnout svou mysl. Dokaze-li to,
pak se muZe - snadnéji neZ ve dne — napojit na velikost
a rad kosmu. M(iZe vnimat vesmirné divadlo, kde hlavni
roli hraji zdanlivé nehybna souhvézdi a planety, i po-
hybuijici se asteroidy a komety. Nedokaze-li ovladnout
své emoce, noc je jeSté vice prohlubuje a jitfi, zvlasté
ty negativni, ¢lovék se pak mUzZe citit jako bezbranna
figurka. Mésic Fidi a rytmicky sladuje pfiliv a odliv
v ocednech, Zivd hmota nasycena vodou rovnéz na
tyto rytmy reaguje. Senzitivni lidé proto mohou zazit
priliv energie, ktery vSak ob&as zplsobuje i fadu ne-
prijemnych jevl (no¢ni désy, somnambulismus).

Osvétleni no¢nich scén v umélcovych obrazech
Casto umocniuje motiv bilé snéhové pokryvky, ktera
rozptyluje svétlo hvézd a do obrazl vnasi pohadko-
vou idyli€nost. Malokdy je no€ni krajina nahlizena
bez pfitomnosti Clovéka. Zprostfedkované je lovék
zastoupen ve svétlech mésta ¢i venkovské osady.
Zvlastni roli v osvétleni hraje vodni hladina jezer,
nebot nasobi svétla na jejich brezich. Noéni krajinu
Casto provazi motiv energie ohné jako sily, kterou lze
nahlizet ambivalentné, jako silu ni€ivou i o€istnou, vy-
tvarné pak jako moznost uziti maximalniho barevného
kontrastu mezi modrou a Zlutou. Zejména v noci je
¢lovék konfrontovan se silou boufi, nevyzpytatelnosti
drah bleskd a buracenim hromd. Odpor ¢lovéka zde
nepomaha, jedinou mozZnou reakci je smifeni s ¢asto
rozkladnymi silami pfirody.

No¢&ni pohled je typicky nejen pro prFirodni scenérie
Jaroslava Valecky, ale i pro architektonické motivy
interiér(l. Divak se stava svédkem déni v potemnélych
prostorach starych zdmeckych salu, na jejichZ scénu
vstupuiji lidé v soudobém obleceni. Temna prostranstvi
nejednou ukryvaiji jeSté temnéjsi osazenstvo, protoze
pod rouskou noci se snadnéji skryvaji negativni projevy,
jejichZ nositelem je nizsi slozka Clovéka a jeji negativni
tendence ukryté v podvédomi. Ty se v obrazech ob¢as
vyjevi i ve dne a pak se platno stava protipolnym vy-
jadrenim krasy pohadkové krajiny a stinnych stranek
lidské povahy. Precizné to vyjadfil anglicky umélecky
historik Edward Lucie-Smith: ,,Divdme-li se na obrazy
Jaroslava Valecky, vstupujeme do strasidelného svéta.
I kdyZ kompozice ¢asto hovori o nasilnych udalostech,
divak je drZzen v bezpecné vzdalenosti. Je symbolické,
Ze tolik jeho obrazi je vytvoreno z vysokého bodu.
Nabizeji pohledy hluboko do dalky. Jeho postoj je postoj
cizince-navstévnika, ktery se snaZi dat smysl témto
mistim a udalostem, jimZ je jemné odcizen. Vidi stopy
a symboly katastrofy, ale neni do nich bezprostredné,
niterné zapleten.*?

Lidé na obrazech €asto reprezentuji druhy pél pfirody,
Clovék je vidén jako tvor nedokonaly, chybuijici, Fe¢eno
cirkevni terminologii i ,hfiSny“ a predev§im smrtelny.
Blizkost smrti a osudovost, to jsou dvé témata, s ni-
miz Jaroslav ValeCka pracuje a ¢asto dovadi scény az
k hororové atmosfére. V tomto smyslu jej Ize srovnavat
s Karlem Hynkem Méachou a Karlem Jaromirem Erbe-
nem. JestliZze jeho krajina pozveda ¢lovéka z hloubky
a dava mu kridla, jeho figuralni vyjevy maji moc je do ni
znovu uvrhnout. Hrdinové si €asto prozivaji pocity

2 Edward Lucie-Smith, Martina Vitkova, Veronika MareSova a Rea Michalova: Jaroslav Valecka, Praha : KANT, 2015, s. 11.



bolestného osaméni, melancholie a nejistoty. Aby jim
unikli, voli zapomenuti v alkoholu, odkud je pouze krok
do astralniho svéta pIného nejriiznéjsich priser. Apoka-
lyptické vize a lidské tragédie jsou vyvaZeny urcitou dav-
kou ironie a €erného humoru. Nejvice patrné je to tam,
kde umeélec dava lidem zvitfeci masky. Lidé jsou v nich

zajimaveéjsi, paradoxné je zvifeci masky urcitym zpQ-
sobem polidstuji.

Autorovu tvorbu je vhodné nahlizet i z perspektivy
skupin, jejichZ byl nebo je ¢lenem, nebot ndm to osvétli
fadu jeho tvlrcich principd. Pfedevsim je to hnuti
stuckistl, které vzniklo v roce 1999 ve Velké Britanii
a ve velkém se rozsifilo i do dalSich zemi. Nazev hnuti
pochazi z anglického slova stuck, které se preklada
jako zasekly, zastaveny ve vyvoji. Stuckisté prosazovali
malbu jako zakladni vytvarny prostfedek vytvarného
umeéni a kriticky se vymezovali v(i¢i dalSim uméleckym
médiim, zejména v(i¢i konceptudlnimu, tj. ,,pojmovému”
umeéni. Predstavili tak zajimavou formu protestu proti
diktatu souc¢asného umeéni za kaZzdou cenu tvorit dila
»jind a neotreld“. Kriticky se ohradili i vi¢i zpusobu
fungovani sou€asnych uméleckych instituci, v nichz
hodnota uméni €asto nezavisi tolik na tom, kdo je vy-
tvoril, jako na tom, kdo je sbira a vystavuje. Z hlediska
déjin umeéni obdivné vzhlizeli zejména k francouzské-
mu, némeckému a severskému expresionismu prelomu
19. a pocatku 20. stoleti. Ve své tvorbé zdurazrovali
vyraz, bezprostrednost a emoce, proto néktefi autori
vykladaji stuckismus jako urcity druh neomodernismu.

Ceska vétev stuckismu pod nadzvem Prague Stuckists
byla zaloZena v roce 2004, z dlivodd nazorovych
rozdili se pozdéji ¢ast jejich ¢lenli oddélila a zaloZila
v roce 2012 ¢esko-slovenskou skupinu Central Euro-
pean Stuckists.” V soucasné dobé vSak rozpor mezi
malbou na strané jedné a konceptualnim uménim a dal-
Simi médii na strané druhé zdaleka neni tak vyhroceny
jako v dobé vzniku hnuti a zejména mladi umélci Casto
pouZivaji ve své tvorbé rovnocenné vSechna uvedena
média. Fenomén malby jako takové nejenom Ze toleruji,
ale i uznavaji a ocenuiji.

Ironii a schopnost nadhledu Jaroslav Valecka projevuje
svou Ucasti ve volném recesistické sdruzeni Natvrdli.®
Clenové tohoto sdruZeni se zatvrzele vénuji médiu
malby zejména proto, aby mohli sdélovat pfibéhy
s prekvapivou fantazii a zvlastnim smyslem pro humor.

ZAVEREM

Jaroslav Valecka nabizi ve svych krajinomalbach né-
kolikanasobnou moznost vymisténi se z Grovné casu
— nezaménitelnym barevnym a svételnym zobrazenim
zvlastni denni doby (Usvit, soumrak, noc) nebo ro€éniho
obdobi (zima, predjafi). Ve figuralnich scénach kombi-
nuje expresivni symbolismus s naivizujicim tvaroslovim,
volné propojené epizody teprve na dalSi pohled mohou
vyjevit svou logickou ¢&i ¢asovou postupnost. Sou-
hlasné s Mirceou Eliadem si pfedstavuje, Ze udalosti,

3 Skupinu zalozil umélecky historik a fotograf Robert Janas, jejimi €leny se stali: Filip Kudrnag, Katefina PaZoutova, Martin Salajka,

Jaroslav Valecka, pozdéji pribyli Jifi Hauschka, Jaromir 99, Markéta Urbanova a Jan Gemrot.

4 Clenové Central European Stuckists: Jifi Hauschka, Markéta Koreckova, Jadn Macko, Markéta Urbanova a Jaroslav Valecka.

5 Clenové: Karel Jerie, MICL, Lukas Miffek, Jaroslav ValeCka, teoreticka Rea Michalova.
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které se periodicky opakuji, jako napriklad procesi,
masopust i dalSi lidové slavnosti, maji mytotvorny
vyznam a slouZi pro obnovu spoledenstvi. V oblas-
ti lidské psychiky spole¢né s antickou Sfingou Fika
— uhodnéte mou hadanku... Neuhodneme-li ji, neCeka
nas sice skok do propasti, ale zavrat z ni urcité ano.
Jaroslav Vale¢ka vypravi své historky v cyklech, jeho
obrazy pfipominaji filmové zabéry, které volné spojuje
jeden pfibéh. Je to netypicky pfistup k tvorbé, ktery
vSak odrazi jeho uméleckou metodu — systematicky,
krok za krokem ztélesnovat své sny (a nékdy i no¢ni
mury). Pokousi se tak uchovat si vnitini soustifedéni
a odstup vUci povrchnosti a proménlivosti aktualnich
mddnich trenda.

PRIBEH

Obraz Padaky predstavuje historku, kterou mi vypravéla
pani Andérova, jedind Némka, kterd sméla ve vesnici
Liska po valce zUstat. Jedna se o pribéh z roku 1945
(doby na konci valky), kdy probihalo bombardovani
Drazdan. Némeckeé stihaCky sestrelily asi deset ame-
rickych bombardér(, a tak v jednu chvili bylo nebe
poseto padaky letcl, ktefi nouzové vyskakali.
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JAROSLAV VALECKA
DREAM OF THE NORTH

Human speech is not entirely accurate, especially with
regard to expressions describing mental states, among
which belongs the word ‘dream’. Dreams are usually
a combination of two tendencies of human nature
— what we wish for, and what we fear. In a dream,
these tendencies are interwoven with countless threads
of experience and perceptions from our lives, which
influence us no matter when and where they hap-
pened. A common dream is like a safety valve, used
by our sub-conscious to ensure the relative balance
of our mental state. The seeming illogicality and chaos
of dreams have a profound positive meaning and order,
which, however, are most commonly not reflected
in the dream itself. The bizarre imagery and story-lines
frequently tempt us to recollect our dreams, to write
them down or possibly to depict them in works of art.
Although significant dreams appear only rarely, there

1 For all scientific discoveries, let’s mention the periodic table.

are individuals who receive great inspiration in this way,
whether for their artistic or scientific work.

In another of its meanings, the word dream expresses
a powerful and vivid image of something important,
which is connected with the feeling of fulfilment in life.
People fulfil dreams of this kind in their professional
lives, relationships and other areas. Here, it signifies
creativity and imagination, which coupled with dis-
cipline and hard work can make dreams come true.
It is mostly in this sense that the name of Jaroslav
Vale€ka’s exhibition in the Regional Gallery in Liberec
can be understood.

Jaroslav Valecka draws much of his inspiration from the
landscape of Northern Bohemia, where he lived as child
(in the village of Liska in the Lusatian Mountains)


danfr
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and to which he often returns to this day. He is among
those lucky few who have managed to use the connec-
tion with the landscape created at an age when the soul
is very receptive and absorbs all impressions with great
intensity. The charming mountainous landscapes of the
Lusatian and Jizera Mountains and the JeStéd Ridge
contrast sharply with its dark past, marked by the post-
war change of population. Abandoned and dilapidat-
ed private and public buildings, burned out churches
and cemeteries in ruin made a backdrop for the lives
of people who often moved to this area involuntarily.
For long time, this contrast foreshadowed the charac-
ter of the artist’s paintings, which are among the first
to reflect artistically on the area of the Sudetenland,
heavily affected by the loss of memory. Yet Valecka’s
stance is purely apolitical, because his engagement
is based on general humanistic values in which issues
of nationality are transformed and generalized into
purely human ones.

The word north does not have only a geographical
meaning. It can also be understood in the context
of Nordic poetry and Nordic artists. Of those who
stood symbolically at the cradle of Jaroslav Valecka’s
artistic views, let’s name Caspar David Friedrich and
Edvard Munch, and also the film director Ingmar
Bergman. Caspar David Friedrich saw landscape not
as a defined backdrop or a view through a window, but
as the harmonic union of a specific real place and his
imagination. He does not imitate Nature, but contrib-
utes to it, to achieve an image that will be an expres-
sion of his experience and a crystalline idea which
is not strictly bound to its model. He combines freely
the landscape of the KrkonoSe mountains with Saxon
architecture, or the landscape of the Bohemian Up-
lands with the North Sea. Similarly, Jaroslav Valecka

combines the view of Liberec with Konigstein fortress
in Saxon Switzerland. Friedrich included a rear view
image of a figure in his paintings; Vale€ka uses a figure
or its shadow; but for both artists, these represent
the encounter of a lonely observer, wanderer or even
the painter himself with a landscape. Friedrich was
fascinated by the process of creation and destruction,
death and dying, and depicted these using fine symbolic
suggestions and hints In the work of Edvard Munch,
Ingmar Berman and later also Jaroslav Valecka, these
hints develop into an open, sometimes almost natu-
ralistic desire to penetrate the dark secrets of reality.

Valecka is a typical post-modern artist. He is interested
in the depiction of landscapes, although the Studio
of landscape painting at the Prague Academy was
closed in the 1990s. Jaroslav Vale¢ka’s landscapes be-
come stages for stories and events of the past, present
and, in a certain sense, even the future - how else to
explain the numerous lights around Sous dam, the area
that is nowadays entirely uninhabited? His attention to
rural and urban land is accompanied with a strong inter-
est in the story of a particular “common” man, whether
he be from the present or the original inhabitant of
the landscape. He shows unusual empathy for both
kinds. The Bergmanesque principle of the flashback
and the psychological complexity of characters are
cornerstones of Valecka’s pictorial stories, too.

The artist understands landscape in the sense of the
original expression, Landschaft, which means a hori-
zontally unfolded area of land. He depicts landscapes
idyllically, mostly at three times of day — at dawn, at
dusk and at night. All these times offer a man the realm
of peace, which is translated into the feeling that time
has stopped.
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THE NIGHT HAS ITS POWER

Many paintings are night-time views lit by silver moon-
light. How one experiences this time of day depends
on how mindful one is. If it is in our power, we can at
this time — more easily than during the day - feel the
greatness and order of the Universe. One can become
one with the cosmic theatre, its seemingly unmoving
constellations and planets and its moving asteroids and
comets playing the main roles. If, however, you fail to
control your emotions, night will deepen and agitate
them, especially the negative ones, and make you feel
like a helpless pawn. The Moon controls the rhythm of
tides in the oceans, and living matter saturated with
water also reacts to these rhythms. Sensitive people
may experience a surge of energy, which, however, may
occasionally cause a number of unpleasant phenomena
(nightmares, somnambulism).

The light in the artist’s paintings is often enhanced by
a white covering of snow, which diffuses the starlight
and lends the paintings a fairy-tale-like, idyllic quality.
The night-time landscape is rarely viewed without the
presence of a man. Sometimes, that presence is medi-
ated by the lights of a city or a village settlement. The
surfaces of lakes play a special role, as they multiply
the lights on the banks. The night-time landscape is
often accompanied by the motif of the energy of fire
as an ambivalent force, destructive and purifying, and
artistically as a chance to use the maximum contrast
between blue and yellow. At night in particular, man is
confronted with the power of storms, the unpredict-
ability of bolts of lightning and the roaring of thunder.

Resistance is in vain; the only possible reaction is rec-
onciliation to the often-destructive forces of Nature.

The night-time view is typical not only for Jaroslav
ValeCka’s landscapes, but also for his interior architec-
tonic motifs. The viewer becomes a witness of events
taking place in darkened castle halls, which are entered
by people in contemporary clothes. Dark spaces often
hide even darker dwellers, because under the cover of
night, negative manifestations of the lower self and
its negative tendencies, hidden in the subconscious,
hide more easily. Sometimes, these are revealed even
in the daytime images and so the canvas becomes
a contrasting expression of the beauty of a fairy-tale-
like landscape and the dark side of human nature. The
English art historian, Edward Lucie-Smith, expressed
this quality excellently: “Looking at them [ValeCka’s
paintings], we enter into a haunted world. Even when
the compositions make statements about violent events,
they tend to distance these from the spectator. It is
symbolic that so many of his landscapes are made from
a high viewpoint. Looking far into the distance. His at-
titude seems to be that of a visiting stranger, trying to
make sense of places and events from which he is subtly
alienated. He sees traces and signs of the catastrophic,
but he is not immediately, viscerally involved.”?

The people in his paintings often represent the dark
side of Nature. Man is seen here as an imperfect crea-
ture, fallible, in religious terminology even “sinful” and,
most importantly, mortal. The imminence of death and
fate are the two themes Jaroslav ValeCka works with
and often he brings to the scenes an almost horror-like

2 Edward Lucie-Smith, Martina Vitkova, Veronika MareSova and Rea Michalova: Jaroslav Vale¢ka, Prague : KANT, 2015, p. 11.



atmosphere. In this sense, his work may be compared
with that of Karel Hynek Macha and Karel Jaromir Er-
ben. His landscapes can lift a man from the deep, giv-
ing him wings, while his figural scenes have the power
to cast him back into it. His heroes often experience
a painful loneliness, melancholy and uncertainty. To
escape, they choose to find oblivion through alcohol,
from where it is only a step into astral worlds, full of
all kinds of monsters. Apocalyptic visions and human
tragedies are balanced with a dose of irony and black
humour. This is most apparent where the artist gives
people animal masks. People become more interesting
and, paradoxically, the animal masks make them more
human in a certain way.

Valecka’s work should also be viewed from the per-
spective of the art groups he has been a member of,
as this can illuminate many of his creative principles.
Most important is the Stuckism art movement, founded
in 1999 in Great Britain, which spread to many other
countries. The movement’s name is derived from the
word stuck. Stuckists promote painting as a valuable
medium in fine art, and they define themselves in opposi-
tion to other artistic media, conceptual art in particular.
In doing so, they have introduced an interesting form
of protest against the dictates of contemporary art
and the creation of “novel”
also critical towards contemporary art institutions and
their modus operandi, where the value of art does not

art at any cost. They are

depend so much on who created it as on who collects

and exhibits it. In the history of art, they admire in par-
ticular the French, German and Nordic Expressionism of
the late 19t and the early 20™ centuries. In their work,
they emphasise expression, authenticity and emotion.
This is why some artists define it as certain kind of
Neomodernism. The Czech branch of Stuckism, under
the name of Prague Stuckists, was founded in 2004.°
Later, on the grounds of differences in opinion, some
of the members broke away; and in 2012, they founded
the Czech-Slovakian group Central European Stuckists.”
Currently, however, the conflict between painting on the
one hand and conceptual art and other artistic media
on the other is not so intense. The medium of painting
is not only tolerated, but respected and appreciated.

Jaroslav ValeCka shows his irony and ability to see things
with some detachment in his membership in the prankish
art group Natvrdli (The Obstinate).® The members of this
group dedicate themselves obstinately to the medium of
painting, which allows them to communicate stories with
surprising imagination and a special sense of humour.

IN CONCLUSION

In his landscapes, Jaroslav ValeCka offers multiple pos-
sibilities for escaping time — by his unmistakable use
of colour and light in depictions of certain times of
day (dawn, dusk, night) or the seasons (winter, early
spring). In his figurative scenes, Vale€ka combines

3 The group was founded by the art historian and photographer Robert Janas. Members: Filip Kudrnag¢, Katefina PaZoutova,

Martin Salajka, Jaroslav Valecka, later also Jifi Hauschka, Jaromir 99, Markéta Urbanovéa and Jan Gemrot.

4 Central European Stuckists: Jifi Hauschka, Markéta Koreckova, Jan Macko, Markéta Urbanovéa and Jaroslav Valecka.

5 Members: Karel Jerie, MICL, Lukas Miffek, Jaroslav Valecka, and the theoretician Rea Michalova.
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expressive symbolism with Naivist morphology; loosely
connected episodes reveal their logic and the tem-
poral sequence of events only at a second glance.
Like Mircea Eliad, Valecka believes that periodically
repeated events, like processions or carnival and
other folk festivals, are important for the creation
of myths and for the restoration of community. In
the area of the human psyche he says, together with
the Sphinx, “Answer my riddle...”. Although we won’t
be compelled to leap into the abyss, we might cer-
tainly feel dizzy from it, if we cannot answer. Jaroslav
ValecCka tells his stories in cycles. His paintings are
somewhat like film shots, loosely connected into a
single story. It’s not a typical approach to creation,
but it does reflect the artist’s method — systematic,
step by step, giving a tangible form to his dreams
(and sometimes nightmares). Thus he attempts to
maintain concentration and keep his distance from
the superficiality and changeability of contemporary
modern trends.

STORY

The painting ‘Parachutes’ represents a story told to me
by Mrs. Anderova, the only German who was allowed
to stay after the war in the village of Liska. This is a
story from 1945, from the end of the war, during the
bombing of Dresden. German fighter jets shot down
about ten American bombers, and so at one time the
sky was dotted with the parachutes of pilots who had
bailed out of their planes.
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